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Above: Paul
MacCarthy.

Left: Gregory
Crewdson.

Top left: Phillip-
Lorcia diCorcia. All
pictures © Jason
Schmidt.
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Portrait of the Artist

has been photographing artists at work for the past 15 years,

capturing a unique insight into their creative practice.

great. I'm a sucker for the -
aura that imbues

meets him

Recording history

In 2000 Alix Browne gave
Schmidt a watertight reason to
do just that, commissioning him
to shoot a coup artists for
V magazine. Schmidt suggested
making it a regular item, and a
year into the project decided it
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e shelf

e's Johnnie Shand

of the Young Brit-

ish Artists, Hans Namuth's
portraits of the US action paint-
ers, and Robert M D

art-
1970s and 80s. It's
nue that and docu-
e artists of my time.

A photographer can't hope for
hing better than to create an
e of something from their
ntinues. ‘l get to be
ceeper of this history in my
small, subjective way. Ten
years on it will be interesting to
see which artists have become
part of the canon, and to say

“Whatever happened to X?".

Collaborator
Schmidt emphasises the subjec-
tive nature of the project, point-

sonal, and that all

1y is a subjective reac-

a moment in time. But
aware that it's a kind
 art,

saying
though:
many were very carefully posed.
Schmidt collaborated with the
artists, talking through the shoot
and agreeing on the best ap-
proach with them. He us
Linhof 5x4 for most of the im-
meaning that he
and edited extens

Polaroids first an
ied, rather than frenet
bilities tend to
e rather than firing a
ing a moment. |

continu
that at all. | w

Right: Andreas Gursky.

never came up, but | wouldn't
have used a portrait if they hadn't
el like | was mispor-

hmidt says he tried
to ‘disappear into the artist's
world’, and he adapting his style
to fit each person. Most of the
images include pi
work, and many even emulate
the artist's ov . His photo-
graph of Philip-Lo diCorcia
emulates one of the artist’s
Heads shots, for example, while
his portrait of Wolfgang Tillmans
is shot in front of the studio win-
dow that has featured repeadedly
in the artist's wo
‘When | walked into his studio
| instantly recognised the space,’
he says. ‘I felt like | was walking
into a Tillmans photograph. We
talked about more literal artist-
at-work shots but when | asked
ould take this picture he said
ect” — he'd taken a picture
of a friend there the day before.
| tried to make the picture look
the way he treats his subjects,
but it's not an exact copy. It's a
reference.’

Art worlds
Many of Schmidt's images were
taken in the artis idios and,
he says, these spaces were also
an important part of the project.
Partly, this is just his approach
his fashion and advertising
shoots are usually environmen-
tal portraits, studying peoples’
interaction with their surround-
. But for this proj e
it added another layer of

in their

> person in the spa
t informative thin
that combination is \
me. Sometimes t faces are
surprising, other times they fit
the work !
In addition, he asked the sub-
jects to pro their own
nded captions to the por-

n-ended. Som
ribed it lit
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Top: Matthew Barney.
Above: Wolfgang Tillmans.
Left: Nobuyoshi Araki.




